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1 Iles1u ocBOEHUSI T CHMILTHHBI (MOYJIs1)

HensiMu ocBOEHUs TUCUUIUTAHBI (MO1yI1s1) «COBpEMEHHBI MHOCTPAHHBIN SI3bIK) SIBIISIOT-
cs: GOpPMHUPOBAHKE YMEHHUS CBOOOHO BBIpAXKaTh CBOU MBICIIH, aJICKBATHO MCIOJB3Yys Pa3HO00-
pa3HbIe S3BIKOBBIE CPEICTBA, (POPMUPOBAHHUE CIIOCOOHOCTH K KOMMYHHUKAIIUU B YCTHOUW U MHUCH-
MEHHOH (popMax JIJIsl peIeHHs 3a71a9 MEXIMIHOCTHOTO U MEXKYJIBTYPHOTO B3aUMOICHCTBUS.

2 MecTo THCHHIIMHBI (MOYJISA) B CTPYKTYpPe 00pa3oBaTe/ibHOI MporpaMmbl

Jucuumnuaa CoBpeMEHHBIM WHOCTPAHHBINA S3bIK (AHTJIMKUCKHUMA SI3BIK) BXOIHUT B YacTh
y4eOHOTrO0 11aHa GOPMHUPYEMYIO y4aCTHUKaAMHU 00pa30BaTeIbHBIX OTHOIICHUH 00pa30BaTeIbHON
POTrpamMMBlI.

Jiga  u3ydyeHUs  OUCLUIUIMHBI  HEOOXOOuUMBbI  3HaHUS  (YMEHHUSA,  BIIAJCHHS),
c(hOpMHUPOBAHHEIE B PE3YIHTATE U3yUEHUS TUCITUTUINH/ TIPAKTHK:

[Ipon3BOACTBEHHAS - IETHSS IE1ArOrMYECKast MpakTHKa

HcTopus si3pika ¥ BBeICHUE B CHIEI[(DUITIOTIOTHIO (AHTTTUHCKUN SI3BIK )

3Hanus (yMEHHMs], BIAJCHUs), MTOJyY€HHbIE NMPU U3YUYEHUU JAHHOW AMCUUIUIMHBI OYAyT
HEOOXOAUMBI JUISl U3yYSHUS TUCIUILTNH/TIPAKTHK:

[IpakTnueckuii Kypc nepeBosa (aHNIMHCKUM A3bIK)

[Ipou3BoacTBEeHHAs - HAY4YHO- UCCIIe[I0BaTEIbCKas paboTa

3 Komnerenuuu odyuyamwuerocsi, popMupyembie B pe3yJibTaTe 0CBOCHUS

AUCHUILINHBI (MOAYJIS) ¥ IJIAHUPYEMble Pe3ya1bTAThl 00yUeHH s

B pesynbrare ocBoeHHsI MUCHUIUIMHBI (MOIyiisi) «COBpEMEHHBIM MHOCTPAHHBIN SI3BIK
(aHTTTUHCKUH S3BIK)» 00 yJaIOIIHICS TOJDKEeH 001a1aTh CISAYIOMUMHA KOMITETCHITHSIMU:

Kon nanukaTtopa NHaukaTop JOCTHKEHUS KOMITETCHITIH

[1K-2 CrocobeH MpuMEHSATh B MPAKTHKE YCTHOW M MHCHbMEHHON pEeYM HOPMBI COBPEMEHHOTO
MHOCTPAHHOTO SI3bIKa

[IK-2.1 Pemraer  IUHTBHUCTHYECKHE 3aJa4u, BKJIIOYAIOIIHE IMOHUMAaHUE
(hOHETHYECKUX, JEKCUYECKHX, IPAMMaTHYECKHX, CIOBOOOpPA30BATEIIBHBIX
ABICHMA W  3aKOHOMEpPHOCTEH  (PYHKIMOHUPOBAHHS  H3Y4aeMbIX
WHOCTPAHHBIX SI3BIKOB.

[1K-2.2 OcymecTBIsSIET MEXKYJIbTYPHYIO KOMMYHUKAlIMIO B COOTBETCTBUHU C
MPUHATBIMU HOpMaMH )41 npaBujIaMn B Pa3JINIHBIX CUTyalusiIx
MEXKYJIbTYPHOTO B3aUMOJEHCTBHUS C OMOPOM Ha JIMHIBOCTPAHOBEIUECKUE
SHAHU.




4. CTpyKTypa, 00bEM U coiepKaHue TUCUUTLTHHBI (MOIYJIs1)
OO01mast TpyT0eMKOCTh JUCIUIIINHBI cOCTaBisgeT 3 3aueTHhIX enuHul] 108 akan. wacos, B ToM

HHUCIIC:

— KOHTaKTHas pabota — 28,1 akan. 4acos:
— ayauTopHas — 28 akajl. 4acos;

— paeayautopnas — 0,1 akaz. qacoB

— camocTosTenpHas padota — 79,9 akaz. 4acos;

®dopma aTTecTaluu - 3a4€T

AynuropHas = =
o | koHTaKTHAA pabota E 5 Dopma TEKyYIIEro
=¢
Paznen/ Tema § (B akaj. vacax) E = Brx o KOHTPOIT Kon
g 3 © | caMOCTOsTeNbHOM | yCIeBaeMOCTH U
JCIUTUTAHBI 5 [~ ., | kommeTeHIMU
O g £ paboTsl MIPOMEKYTOUHOMN
Tex. 7a0. | mpakT. ER aTTecTALH
3aH. 3aH. | QO &
1. Contexts and themes of the
novel “The Sea House”
1.1 The contexts of the IMoaroroska k
novel. The Sea House as a 321 9 HPaKTHYECKOMY VYerHslit onpoc IK-2.1
novel of place. 5 3aHSTHIO
. [ToaroroBka k
1.2 Structure ‘f.md Themes: 3/11 9 MIPAKTUYECKOMY YcrHblit onpoc [K-2.1
the two narratives.
3aHSTHUIO
HWroro no pazaery 6/311 18
2. Reading and discussion
. IloxnroroBka k
2.1 Assignment ! 4/31 9 IPaKTUIECKOMY Yerublil onpoc IK-2.1
(chapters 1- 4)
3aHATHUIO
2.2 Assignment 2 4 9 nngfrrxg:;g; YcTHBII onpoc IK-2.1, TIK-
(chapters 5 - 10) p y p 2.2
3aHATHUIO
. IlogroroBka k
2.3 Tema: Assignment 3 N
(chapters 11- 13) 4 9 MPAKTUIECKOMY VYcrHblii onpoc [K-2.1
3aHSTHUIO
. IlogroroBka k
24 Assignment 4 .
(chapters 14- 17) 6 4/11 9 MIPAKTHYECKOMY YcrHblii onpoc [K-2.1
3aHSTHUIO
: IloxnroroBka k
25 Assignment 5 N
(chapters 18- 20) 3211 9 IPaKTUIECKOMY VYerublil onpoc IK-2.1
3aHATHUIO
- IloxnroroBka k
2.6 Tema: Assignment 6 N
(chapters 21- 23) 3/11 5 IIPAKTUYECKOMY VYcrTHbIi onpoc IK-2.1
3aHATHUIO
2.1 Assignment ! 11,9 HH;)IT;ISI)‘Z:::II:;\T VYcrHblit onpoc [K-2.1, TIK-
(chapters 24 - 26) ' p y P 2.2
3aHSTHUIO
HWroro no pazaeny 22/71 | 61,9
HWroro 3a cemectp 28/10M | 79,9 3auéT
Wroro no aucuuninze 28/10M | 79,9 3a4yer




5 O0pa3oBartejibHbIE TEXHOJIOTHH

Tpaauumonnsie 00pa3oBaTeNbHbIE TEXHOJIOTHH: HH(POPMALIMOHHbIE JIEKIMH, TPaKTH4e-
CKHE€ 3aHATHSA; WUIPOBBIC TEXHOJOIMHM; HMHTEPAKTUBHBIC TEXHOJIOIMHM: CEMUHAPbI-IUCKYCCHUHU;
UH(POPMALMOHHO-KOMMYHUKAIIMOHHBIE TEXHOJOTMU: JIEKUMSA-BU3yaJIH3alMsl, MPaKTUYECKUE
3aHATHUS B (hopMe NTpe3eHTaUH.

6 YueOHO-MeTOAUYECKOE 00eciedeHH e CAMOCTOSTeIbHOI PadoThl 00y4arImmMXcst
[TpexncraBneno B nmpuioxeHun 1.

7 OueHOYHBIE CPeACTBA AJIsl IPOBeIeHHs MPOMEKYTOYHOI aTTecTAMI
[IpencraBieHbl B IPUIOKEHUN 2.

8 YueOHo-MeTOAMYecKOe H HH(POPMALIMOHHOE O0ecTieYeHUe TUCIIUIITHHBI (MOTYJIs1)

a) OcHoBHas1 IMTEpPaTypa:

1. ApramonoBa, M. B. Let’s Read and Speak about Culture : yaue6H0e moco6ue [ 7151 By30B].
Part 1/ M. B. Apramonoga, JI. B. ITaBoBa, U. P. [Tynexa ; MI'TVY. - Marautoropck : MI'TY, 2019.
- 1 onekrpon. ont. guck (CD-ROM). - 3arm. ¢ turyn. o9kpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/153
0015/3833.pdf&view=true (mara oopamenus: 22.10.2019). - MakpoooOwekT. - ISBN 978-5-9967-
1460-5. - Tekcr : anexkTpoHHBIN. - CBeneHus 1ocTynHbl Takke Ha CD-ROM.

2. ApramonoBa, M. B. A Guide to Modern British Novels : yue6Hoe mocooue [ 11 By30B]
/| M. B. ApramonoBa, 10. B. Bapeimnukosa, F0. JI. Bropymmuaa ; MarHuToropckuii roc.
texuudeckui yH-T uM. ['. . HocoBa. - Marautoropck : MI'TY uwm. I'. M. Hocoga, 2020. - 1 CD-
ROM. - ISBN 978-5-9967-1851-1. - 3arn. c¢ Tutyn. odkpaHa. - URL
https://magtu.informsystema.ru/uploader/fileUpload?name=4118.pdf&show=dcatalogues/1/153
5067/4118.pdf&view=true (mata oOpamenus: 22.03.2021). - MaxkpooOsekT. - Tekcr
3JIEKTPOHHBIN. - CBeienust qocTynHbl Takke Ha CD-ROM.

0) lonoJiHMTE ILHASA JIATEpaTypa:

bapeiiaukoga, FO. B. Britain through the Ages : yue6Ho0e mocooue / FO. B. bapsiiankosa
s MI'TVY. - Marautoropck : MI'TY, 2018. - 1 snextpoHn. ont. auck (CD-ROM). - 3ari. ¢ TuTy1.
JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3740.pdf&show=dcatalogues/1/152
7743/3740.pdf&view=true (mara oOpamenus: 15.10.2019). - MakpooObekT. - Tekcr
3JIEKTPOHHBIN. - CBeienust qocTynHbl Takke Ha CD-ROM.

B) MeToanyeckue ykazaHus:

[Ipu nzydennn nucuuimHbl «COBpEMEHHbBIM MHOCTPAHHBIN SI3BIK» COBEPIICHCTBYIOTCS
WHOSI3BIUYHBIC PEUYEBBIC YMEHHs. B KadecTBe OCHOBHOTO Y4eOHOTO MaTepuaja HCIOJIb3YeTCs
COBPEMEHHBIN OPUTHMHAIBHBIA XYI0KECTBEHHBIA TEKCT MPOW3BEICHUS HAa AHTJIUMCKOM SI3bIKE
«/lom y MOps» COBpEMEHHO aHITMICKOM nucarenpHulpl Jctep Opeiin.

Pabora HaJ1 TIeKCHKO#, OIJIeKaIel YCBOCHHIO B paMKax paszena “Building vocabulary”,
MPOUCXOAUT CAMOCTOSATEIBLHO NMPHU MOJATOTOBKE K MPAKTHYECKOMY 3aHATHIO. JTa MOATOTOBKA
IpeJIoiaraeT 3ach CJIOB U BEIpAKEHUH B yueOHbIE CJI0BAPH, TPAaHCKPUONPOBAHNE HE3HAKOMBIX
CJIOB, paboOTy C aHTJIO-PYCCKUM M PYCCKO-aHTJIMMCKHM CJIOBapsIMHU. 3aKperyieHHue JIEKCUKU
MPOUCXOJUT B TPEHUPOBOUHBIX YIPAKHEHHIX Ha 3aMEHY BBIJICJICHHBIX CJIOB CHHOHUMaMHU, BIOOP
HY>KHOTO CJIOBa JJIsSI JAHHOTO KOHTEKCTa, mepudpasupoBaHre. 3HAYUTEIHLHOE MECTO OTBOJIUTCS
HaOJIOZICHUIO HAJl CEMAaHTUYECKON CTPYKTYPOH CIIOB



OcHoBHas 1eNIb pasjena yhnpakHeHH 1o rpammatuke “Developing grammar awareness” —
3aKpeIuIeHue HOBOTO IpaMMaTHYECKOT0 MaTepualia, KOTOpblil u3ydaercs Ha 3 Kypce. Kpome Toro,
00JbIIOE BHUMAHUE YAENAETCS HENMUYHBIM (popmam riiarojia, aOCOJIIOTHBIM KOHCTPYKIUSM U
uHBepcuu. [Ipyu duTeHHMH peKOMEHAyeTCs BBIMUCBHIBATh 3THU (OPMBI I UX Oojiee JeTalbHOTO
U3Yy4YECHUSI.

AKTHBH3aLUsl JIEKCUYECKOTO MaTepuajga HEPa3pbIBHO CBSA3aHA C PA3BUTUEM PEUEBBIX
HABBIKOB. YMIPa)KHEHUS JIHUCKYCCMOHHOTO XapakTepa BKIIOYAIOT MPOOJEMHBIE BOIPOCHI I10
COJICPKAHUIO TEKCTa, KOMMEHTHPOBAaHUE TEKCTa BOIPOCH! IJIsi KOJJICKTUBHOTO OOCYXKICHHS, B
KOTOPBIX CTYJEHTHI I0JKHBI HCIIOIb30BATh M3YUYEHHYIO JIEKCUKY. OTBeYast Ha BOIIPOCHI, CTYICHTY
CJIeZlyeT 1aBaTh CUTYaTUBHBIN, a HE OJJHOCIIOKHBIN 0TBET. BOmpoch! As1st 00CYXICHHSI — 3TO CaMBblit
BaXXHBIA BUJ pabOTHI, KOTOPOMY PEKOMEHAYETCSI OTBOJUTH MAaKCUMaJIbHOE BpeMsl Ha 3aHATHSIX,
IIOCKOJIbKY OHU HAIIPABJICHBI HA IIPOBEPKY IIOJIHOTO IIOHUMAHHUS TEKCTA.

Kpome TOro, crymeHram mnpeanararoTcsi CUTYaTHBHBIE YIPAaKHEHHUsSI, CBSI3aHHBIE C
JOpamaTtu3anuei u auanorusanueil texcra. CTyaeHTaMm npejiaraeTcs mpoBecTH Oeceny Ha Oase
MPOYUTAHHOTO TEKCTa, OT JIMIA [VIaBHBIX I'€pOEB pOMaHa, OT TpeTbero auna u T.4. OOyueHue
MOJITOTOBJICHHOMN PEYU CTAHOBUTCS 00y4eHHEM HEMOITOTOBICHHOM peUH, YCIbHBII BEC KOTOPOi
JIOJIKEH BO3pacTaTh.

r) [IporpammHuoe obecnieuenue u UHTepHeT-pecypcebl:

IIporpammHoe o0ecnneuenne

HanmenoBanme N
10 Ne norosopa CpoK neicTBUS JTUIEH3UU

MS Windows 7
Professional(is |[A-1227-18 ot 08.10.2018 11.10.2021
KJIACCOB)
FAR Manager CBOOOTHO 0eccpovHO
MS Office 2007 |\, 135 1117.09.2007 GecepouEo
Professional
7Zip CBOOOTHO 0OeccpoyuHO

IIpodeccnonanbablie 6a3bl JAHHBIX 1 HHPOPMAIMOHHbIE CIPABOYHbIE CHCTEMbI
Hassanue xypca CchlIKa

DnekTpoHHass 0aza TEPUOAUYECKUX U3TAHUIN
East View Information Services, OO0 «MBUC»
Hanmonanehas nH(GOPMaIMOHHO-
aHanUTHYecKas cucteMa — Poccuiickuit manexc|URL: https://elibrary.ru/project_risc.asp
HayuHoro rmuruposanus (PHII)
ITouckosas cucrema Akaaemust Google (Google
Scholar)
Wudpopmannonnas cucrema - EnnHoe OKHO
JI0CTyTa K MHPOPMAIIMOHHBIM pecypcaM
DnekTpoHHBIE pecypchl Oubamnoreku MI'TY um.
I'.1. HocoBa

9 MaTtepuajJbHO-TEXHHUYECKOE 00ecneyeHne THCHUTITHHBI (MOTYJIs1)

https://dlib.eastview.com/

URL.: https://scholar.google.ru/

URL: http://window.edu.ru/

http://magtu.ru:8085/marcweb2/Default.asp

MaTepI/Ia.HBHO-TeXHI/I‘IeCKOG obecrneucHUe JUCHHUIIIIMHBI BKIIFOYACT:



Tun u HazBanue ayautopur OCHaIIEHUE ayIUTOPUU

VY4yeOHble ayIUTOPUHM U TPOBENEHUS TPAKTHUECKUX 3aHATHH, TPYNIOBBIX U
WHAUBUAYAIbHBIX KOHCYJbTallMi, TEKYIIEro KOHTPOIs M MPOMEXKYTOYHOM aTTecTaluu
MynbTUMEIMIHbBIE CPEICTBA XPaHEHHUS, IEpeIauu U MPeICTaBICHUS HHPOPMALIUH.

Komruiekc TecTOBBIX 3afaHMil AJii MPOBENEHUS TPOMEXKYTOUHBIX U PYOEKHBIX
KOHTpPOJICH.

[TomerneHust 17151 caMOCTOATEIHLHOM paboThl 00ydaronuxcs [lepcoHalbHBIE KOMITBIOTEPHI
¢ makerom MS Office, Beixogom B IHTEpHET 1 C IOCTYIOM B 3JIEKTPOHHYIO HH()OpPMAIMOHHO-
00pa3oBaTeNbHYIO Cpely YHUBEPCUTETA

[Tomemenne i XpaHeHMS M NPO(UIAKTUYECKOTO OOCTYy)KMBaHUS  y4eOHOTO
obopynoBanus Illkadpr mms XpaHeHuss ydeOHO-METOIWYECKONW JOKYMEHTAIMH, Y4eOHOTO
00opymoBaHus 1 y4eOHO-HATIISITHBIX TIOCOOUH.



IIpuniaoxenne 1

Yye6Ho-meToguuecKkoe obecneuyeHne CamocToATeIbHOU paboTbl 0byuatowmxca

MpumepHble ayaUTOPHbIE KOHTPOJIbHbIEe paboTbl (AKP):

AKP Neol «The contexts of the novel»

Nel. Why is it important for local people to know about the movement of the tides?
Ne2. Explain the phrases “high tide” and “low tide”.

Ne3. What do the following phrases mean: “The tide is coming in” and “The tide is going out”?

AKP Ne2 «Structure and themes»
Nel. What two stories does the novel tell?
Ne2. What is the connection between the two stories?

Ne3. What are the reasons for this double narrative?

AKP Ne3 «Chapters 1 - 4»

Nel. Why did Max Meyer come to Steerborough?
Ne2. Why did Lily rent a cottage in the seaside village of Steerborough?
Ne3. Why did Lily choose to explore Lehmann’s architecture?

AKP No4 «Chapters «5 - 10»

Nol. How did Max feel about meeting the Lehmanns?
No2. Why did Max try to hold Elsa in his view while they were having dinner?
Ne3. What did Elsa remember about Max from their past life?

AKP Ne5 «Chapters 11 - 13»

Nel. What did Gertrude think of Max’s progress in painting?
Ne2. Why was Kaethe worried about Max?

Ne3. What did you learn about Lehmann as an architect from chapter 13?

AKP N26 «Chapters 14 - 17»
Nel. How do the two narratives intersect in this part of the novel?
Ne2. Why was Elsa sad?

Ne3. Why did Lily begin to doubt that she was cut out to be an architect?



AKP Ne7 «Chapters 18 - 20»

Nol. What prompted Lily to go for a drive with Grae and the girls?
No2. How would you describe the tone of Lehmann’s letters?

Ne3. How did Lehmann’s letters influence Lily’s attitude to nick?

AKP Ne8 «Chapters 21- 23»

Ne 1. What were the reasons why Max’s father was unwilling to emigratefrom Germany when Hitler
came to power?.

Ne 2. Why did the government provide a new pair of shoes foe Joseph Meyer?

AKP N29 «Chapters 24 - 26»

Ne 1. Why did Lily decide to keep the cottage on until the end of the summer?

Ne 2. What was the reason why Lily was looking forward to going back to Steerborough?

MpumepHble MHAUBUAYaNbHbIe AOMalUHUe 3agaHua (MA3):

nA3 Nel «The contexts of the novel»

Ne 1. Speak on the following topic: “Steerborough — a Suffolk village”.
Ne 2. What is the difference between a house and a cottage?
Ne3. Why is the image of a cottage so attractive to the holidaymakers?

Ne 4. Speak on the following topic: “The Sea house as a novel of place”.

nA3 Ne2 «Structure and themes»

Ne 1. Speak on the following topic: “Art and architecture in the novel”.
Ne2. Speak on the following topic: “Houses and cottages in the novel”.

Ne 3. Speak on the following topic: “The two story lines in the novel”.

MA3 Ne3 «Chapters 1 - 4»

Ne 1. What kind of people would enjoy their holiday in Steerborough? Is Nick one of them?
Ne 2. What is Gertrude’s attitude to Max?
Ne 3. What kind of teacher was Henry Cuthbert?

nAa3 Ne4 «Chapters 5 - 10»

Ne 1. Speak on the following topic: “The role of children in the novel”.



Ne 2. Speak on the following topic
Ne 3. Speak on the following topic

nAa3 Ne5 «Chapters 11 -13»

Ne 1. Speak on the following topic
Ne 2. Speak on the following topic

Ne 3. Speak on the following topic
come”.

MnA3 Ne6 «Chapters 14 - 17»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:

Ne 3. Speak on the following topic:

nAa3 Ne7 «Chapters 18 - 20»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:

Ne 3. Speak on the following topic:

nA3 Ne8 «Chapters 21 - 23»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:

Ne 3. Speak on the following topic:

MnA3 Ne9 «Chapters 24 - 26»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:

Ne 3. Speak on the following topic:

: “The Sea in the novel”.

: “The relationship between Lily and Nick”.

: “The relationship between Gertrude and Alf”.
“the garden party at the Lehmanns’”.

: “Lily’s preparations for Nick’s visit and the reasons why he failed to

“London in the novel”.
“Max’ reminiscences of his childhood”.

“Footpaths”.

“The role of children in the novel”.
“Max and Elsa”.

“Historical background”.

“How Max’s father was arrested”.
“The local history exhibition”.

“Max’s leaving Germany”.

“The reasons why Elsa rented the Sea House”.
“The reasons why Lily wanted to look for the Sea House”.

“The changes in Gertrude’s attitude to Max”.



IIpunoxenne 2

OueHouHBbIE cpeICTBA /5 NPOBeIeHUs] POMEKYTOUYHOM aTTecTaluu

a) [lnanupyembie pe3yJbTaThl 00y4YeHHS U OLCHOYHbIE CPeACTBA VISl IPOBEAEHUS MPOMEKYTOYHOM aTTeCcTaAllUuu:

Kon

NHnukaTop OCTHIKEHUS KOMITETCHITIH
WHUKATOpa

OueHOYHbIE CPENCTBA

IK-2

Cnoco0eH NpUMEHSTh B IPAKTHKE YCTHOW M MUChbMEHHON PeYd HOPMbI COBPEMEHHOTO MHOCTPAHHOTO SI3bIKa

T1K-2.1 PemaeT nMHrBHCTHUECKHE 3a/1a4H,
BKJTIOYAIOIIME TOHUMaHUE (POHETUICCKUX,
JEKCUYIECKUX, TPAMMATHIECKIX,
CJIIOBOOOPA30BaTEIIbHBIX SIBICHUN U
3aKOHOMEpHOCTEH (PyHKIIMOHUPOBAHUS
SI3BIKOB.

1 YcTHBIN 0IPOC Ha NPOBEPKY 3HAHUS A3BIKOBBIX CPE/CTB U CNOCO00B
KOMMYHUKAaIUH:

- pang, elusive, kindling, elusive, stern, dilapidated, chime, hedgerow, beneficial,
mantelpiece, vision;

- to exaggerate, to obscure the view, to get one’s bearings, to set off on some
errand, to spring to mind, to catch sight of, to live to be a hundred, to take a detour, to
feel left out, to outline, to squeeze one’s hand, to ease one’s grief, to use up something.

- Precarious, queue up, spire, advert, relics, skid, reproach, unruly, wither,
wince, swear, undisturbed, refugee;
- to be worthy of, to date from, at low tide, to let go of, to be absorbed in, to lose

the faith, to decipher, to loot, to be decorated for, to come to a halt, to lose sight of , to
hold somebody hostage, to apply for a job, to be in good spirits, to look gorgeous, to take
a deep breath, to make progress.

- abandoned, beacon, eventually, tentatively, dangle, luxurious, exhilaration,
peculiar, genuine, gems, shift work;

- to turn one’s mind away from, to take out a loan, to smell unpleasant, to distract
oneself, to share a flat, to be in one’s way, to trespass, to be adamant, to dissolve, to
worship, to pay one’s call, to squander, to go missing, in advance, to bear the suspense of
waiting.




Kon
HUHMKATOpa

Nuaukatop JOCTHKEHUS] KOMIIETEHIUN

OneHouHbIE CpeCTBA

2. Point out the complexes with the verbals. State their syntactical function

1. He could feel his feet pounding, batting away the questions they might ask
(p-29).

2. He could feel the others watching him, see Elsa’s lips parting as she smiled, and
then a distant cog shifted in his brain (p.30).

3. Lily could still hear the man sawing (p.36).

4. Just then Lily saw the postman walk past her window and, her heart leaping,
she jumped up and ran round to the side door (p.37).

5. She could hear his assistant, Tim, filling up the kettle, hear the water pounding
into the metal drum (p.47).

3. Point out the absolute construction. Comment on its function.

1. Grae appeared, swinging through the gate, the key cars spinning from one
finger (p. 109).

2. ‘Anyone want to go inside?’ Grae offered, but the girls, lying across the back
seat, the sun playing over the sand stripes of their skin, said ‘nah’ (p.109).

3. “If you ‘re sure,” she said, her blood stilling, and at the same moment they both
saw that the girl at the till was watching them, without impatience, a little swell of
laughter at the corners of her mouth (p.111).

4. They stood there looking over at each other, the gulls between them shrieking
and skittering, and then, as if with one thought, they both turned towards the river mouth
and began to walk (p. 117).

5. Once white, and almost square, its stilts were higher than the others, its front
door looking out to sea (p. 118).

[1K-2.2

OcymecTBiser MEXKYJIbTYPHYIO
KOMMYHHUKAIIMI0O B COOTBETCTBHUH  C
NPUHATHIMU  HOPMamMH M TpaBWJIaMH B




Kon

WHIUKATOP JOCTHKEHHSI KOMITETEHIMH O1eHOYHbIE CPE/ICTBA
WHIMKATOPa A pA H H pea
Pa3IMYHBIX CHTYallUAX MEXKYJIbTYPHOTO 1 IMoaroroBeTe ycTHBIHM Aokaan mo Teme: “The English idea of a cottage and
B3aMMO/ICUCTBUS C Omnopou Ha | house”.
JIMHIBOCTPAHOBETMCCKIC SHAHMA. 2 Hanummure scce o teme: “Art and architecture in the novel”.

3 IMoaroToBeTe yCTHBIN AoKIam o Teme: “The two narratives in the novel”.
4 TIpoaHanu3upynTe UCTOPUUECKUH KOHTEKCT pOMaHa U IIOATOTOBbTE YCTHBIN
nokian mo teme: “Jews from Germany”.

0) Ilopsinok nmpoBeneHusi MPOMEKYTOYHOM ATTECTALMH, MOKA3aTeJH M1 KPUTEPHH OLICHUBAHMS

[Ipomexxyrounast arrectauust 1mo gucuuIinHe «COBpEMEHHBIH MHOCTPAHHBIN SA3BIK» BKIIIOYACT MPAKTUYECKHE 3a/1aHMsl, BBISBISIONIME CTENEHb
c(OpMUPOBAHHOCTH YMEHUI U BIIAJCHU, TPOBOAUTCS B (hopMe 3ayeTa.

3aueT mo JaHHOW AWCIMILTAHE BBICTABISIETCS HA YCMOTPEHHE IMPEToJaBaTelis M0 TeKYIIUM pe3yibTaraM paboThl B TEUEHUE ceMecTpa U / WU TI0
pe3ylbTaTaM UTOTOBOW KOHTPOJBHOW paboOThl, KOTOpas MPOBOJUTCS KaK B MUCbMEHHOW Tak M B YCTHOM ¢opMax M BKIIOYAET MPAKTUUYECKUE 3aJlaHus
YCTHBIN ONPOC Ha MPOBEPKY 3HAHUS S3BIKOBBIX CPEJICTB U CIIOCOO0B KOMMYHHUKAIIMHA U YCTHBIM JOKJIAJ MO MPEIIOKEHHBIM TeMaM. Takke MOKET ObITh
YCTaHOBJIEHO YCTHOE€ UCIIBITAHUE 10 TEOPETUUECKOMY MaTepraiy.

TPEBOBAHUA K 3AUETY:

1.ITocemenue crynentam He meree 90-95% 3anstuil.

2. BoimonHeHue Bcex BUOB pabOT MpU MOATOTOBKE K 3aHITUSM U BO BPEMs 3aHSTHIA: OTBETHI HA BOIIPOCHI U PEIlIeHNE MPAKTUYECKUX 3a]a4.
3. CamocTosATeNbHOE N3YUYEeHUE 003aTeIbHOM TUTEpPaTyphl, YKa3aHHOH B CITUCKE.

4. YcBoeHMe NPORJEHHOI0 TEOPETUYECKOTO MaTepraia U yMEHNUE IPUMEHATh TEOPETUUECKUE 3HAHNS TP PELICHUU IPAKTUYECKUX 3a]1a4.
5. BemmonHeHue 3a4eTHOM paboTHI.

IMoka3aTeu U KpUTEPUH OLlEHUBAHUSI 3a4eTAa:



- «324TeHO0»: 00YYAIOIIUICS IEMOHCTPUPYET BHICOKUN MIIM IOCTaTOYHBIN YpOBEHb CHOPMUPOBAHHOCTH KOMIETEHIINH, 3HaHIE yUeOHOTO MaTepuania,
CBOOO/THO BBINOJIHAET PAKTUYECKHUE 3aJaHUS,;

- «He 3a4TeHO0»: 00YyJaroIUiics IEMOHCTPUPYET 3HaHUs He Oosee 20% TeopeTHuecKoro MaTepHuana, JOMycKaeT CyIIeCTBEHHbIE OIIMOKU, HE MOXKET
M0Ka3aTh UHTEJUIEKTYyaJIbHbIE HABBIKU PEIIECHUS MPOCTHIX 3a/1aHUi.
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